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Abstract: This thesis analyzes the artistic, philosophical and symbolic significance of
the sea symbol in the works of the American writer James Fenimore Cooper. In
particular, in the writer's novels on the theme of the sea, the sea is interpreted as a
symbol expressing freedom, danger, the contradiction between man and nature, as well
as the inner experiences of the heroes. During the research, the evolution of the image
of the sea, its connection with the elements of romanticism and realism are studied on
the example of such works as "The Pilot", "The Red Rover", "The Sea Lions". The
dissertation is written on the basis of the literary-analytical method and reveals the
place of the sea symbol in Cooper's work in American literature.
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INTRODUCTION

The first half of the nineteenth century was a decisive period for the development
of American national literature. Writers sought symbolic spaces capable of expressing
the identity, ideological struggles, and philosophical anxieties of the young nation.
Among such spaces, the sea occupies a central position in the creative heritage of James
Fenimore Cooper.

Although Cooper is often associated with frontier narratives, his maritime novels
represent one of the earliest systematic attempts to conceptualize the sea as a symbolic
and ideological environment in American fiction. Unlike European maritime traditions,
which were frequently linked with imperial expansion, Cooper’s sea novels reflect
themes of independence, moral testing, and existential uncertainty.

The relevance of this study lies in the need to reconsider Cooper’s maritime
prose not only as adventure literature but as a philosophical reflection on freedom,
authority, and the human condition. The aim of the research is to analyze the evolution
and artistic functions of the sea symbol in Cooper’s selected novels.

The objectives of the study are:
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— to determine the symbolic meanings attached to the sea in each novel,

— to examine the relationship between maritime imagery and Romantic aesthetics;
— to identify elements of realism in the later works;

— to explore the psychological and ideological impact of the sea on character
formation.

The research problem centers on understanding how the sea transforms from a
geographical background into a dynamic narrative force and philosophical metaphor.

LITERATURE REVIEW

James Fenimore Cooper’s maritime novels have attracted considerable scholarly
attention, though the symbolic dimension of the sea remains underexplored. Critics
have analyzed his work from historical, aesthetic, and myth-symbolic perspectives.

Robert E. Spiller emphasizes Cooper’s role in shaping American national
literature, arguing that landscapes, including the sea, function as symbolic spaces of
national identity. Similarly, Henry Nash Smith applies the concept of symbolic
geography, suggesting that the sea acts as an alternative frontier representing freedom
and expansion.

Donald A. Ringe focuses on Cooper’s narrative technique, highlighting the sea
as a space reflecting both psychological tension and dramatic conflict. He notes the
balance between Romantic imagination and realist detail in Cooper’s maritime fiction.

Romantic and Realist interpretations also coexist: the sea represents sublime
natural forces, isolation, and existential freedom (Romantic), while precise nautical
descriptions reflect empirical realism, particularly in The Sea Lions. Philosophical
readings further interpret the sea as a moral and spiritual force, testing human character
and humility.

METHODS

This research is based on qualitative literary analysis. The primary texts include
The Pilot, The Red Rover, and The Sea Lions.

The following methods were employed:
— literary-analytical method for close reading of imagery and symbolism;

— comparative analysis to trace thematic and structural evolution;
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— historical-contextual method to relate maritime symbolism to American national
development;

— aesthetic analysis to distinguish Romantic and Realist features.

The study also integrates insights from American literary criticism to provide
theoretical grounding.

RESULTS

The analysis reveals that the sea in Cooper’s novels functions as a complex and
evolving symbol with political, psychological, and moral dimensions.

The Sea as a Symbol of National Identity in The Pilot

In The Pilot, the maritime setting is directly connected with the American
Revolutionary War. The sea is not merely a battlefield but a metaphorical space of
transformation.

The symbolic meanings of the sea in this novel include:

— the path toward political independence;

— the arena of resistance against colonial authority;

— the embodiment of uncertainty during national formation;
— the testing ground of courage and loyalty.

Storms and turbulent waters mirror the instability of revolutionary times. The
unpredictable ocean reflects the fragile state of a nation striving for autonomy. At the
same time, the sea functions as a democratic space. Social hierarchies dissolve aboard
ships, and individual merit becomes more important than inherited status. Thus, the
maritime world symbolizes the emerging American ideal of equality and self-
determination.

Romantic Individualism in The Red Rover

In The Red Rover, the symbolic emphasis shifts from collective identity to
individual rebellion. The protagonist embodies the archetype of the Romantic hero who
rejects societal constraints.

In this novel, the sea represents:

— escape from rigid social structures;
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— existential isolation and introspection;
— moral ambiguity and freedom of choice;
— the unknown future and the unpredictability of destiny.

The sea becomes a psychological mirror reflecting the internal conflicts of the
hero. Calm waters symbolize moments of reflection and hope, while violent storms
represent guilt, inner turmoil, and moral struggle.

Here, the sea no longer primarily expresses national ideology but rather
individual freedom and Romantic subjectivity. The maritime landscape amplifies
emotional intensity and reinforces the dramatic atmosphere.

Moral and Philosophical Symbolism in The Sea Lions

In The Sea Lions, Cooper’s approach becomes more reflective and
philosophically mature. The Antarctic setting intensifies the theme of isolation and
spiritual testing.

The sea in this novel symbolizes:

— divine power and natural supremacy;
— human vulnerability and limitation;

— moral purification through suffering;
— the consequences of pride and ambition.

Unlike the earlier novels, where the sea often appears as a space of liberation,
here it becomes a force of judgment. The harsh environment strips characters of
illusions and exposes their ethical weaknesses.

The sea acts as a moral tribunal, teaching humility and faith. This shift indicates
the growing influence of realist tendencies and moral didacticism in Cooper’s later .

Evolution of Maritime Symbolism

The comparative analysis demonstrates a clear evolution in the symbolic
function of the sea:

— in The Pilot, the sea is primarily a national and political symbol;
— in The Red Rover, it becomes a Romantic and psychological space;

— Iin The Sea Lions, it transforms into a philosophical and theological force.
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This progression reflects Cooper’s artistic development and the broader
transformation of American literary consciousness in the nineteenth century.

DISCUSSION

The findings confirm that the sea in Cooper’s novels serves as an active
narrative agent rather than a passive setting. It influences character decisions, shapes
plot dynamics, and reflects ideological tensions.

The dual nature of the sea — simultaneously liberating and destructive —
corresponds to Romantic aesthetics, which emphasize emotional intensity and sublime
natural forces. However, Cooper’s detailed nautical descriptions and realistic
depictions of maritime labor reveal a movement toward realism.

Thus, Cooper occupies an intermediate position between Romanticism and
Realism. His maritime fiction bridges imaginative symbolism with practical detail,
creating a balanced artistic synthesis. The sea also extends the concept of the American
frontier. If the forest symbolizes territorial expansion, the ocean represents global and
existential expansion. In this sense, Cooper contributes to the formation of American
mythic geography.

CONCLUSION

The study demonstrates that the sea in the novels of James Fenimore Cooper
possesses multilayered symbolic significance.

It represents:

— national freedom and independence;

— Romantic individualism and rebellion;

— moral trial and spiritual transformation;

— the complex relationship between humanity and nature.

Across The Pilot, The Red Rover, and The Sea Lions, the sea evolves from a
political arena to a psychological mirror and finally to a philosophical force of
judgment.

Therefore, Cooper’s maritime novels play a crucial role in the development of
symbolic thinking in American literature. The sea becomes not merely a setting but a
living presence that shapes narrative meaning and reflects the ideological struggles of
a developing nation.



1n

XXI ASRDA INNOVATSION
TEXNOLOGIYALAR, FAN VA TA'LIM

TARAQQIYOTIDAGI DOLZARB MUAMMOLAR
Volume 04, Issue 03, 2026
LIST OF USED LITERATURE

1. Cooper, J. F. The Pilot. New York: Wiley & Halsted, 1824.

2. Cooper, J. F. The Red Rover. New York: G. & C. Carvill, 1827.

3. Cooper, J. F. The Sea Lions. New York: Burgess, Stringer & Co., 1849.

4. Ringe, D. A. James Fenimore Cooper. Boston: Twayne Publishers, 1988.

5. Spiller, R. E. The Cycle of American Literature. New York: Macmillan, 1955.

6. Smith, H. N. Virgin Land: The American West as Symbol and Myth. Cambridge:
Harvard University Press, 1970.



