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voices. Stressing the importance of individualism, Subtext, and cultural
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dialogue that the readers get to "listen" to the characters and in so d mg se they
characters. By creating unique and believable characters’ speech patte ‘. s, the
verisimilitude of the story is intensified and the audience more ‘entertained. This
article discusses the importance of not only the voice of ‘the character when
speaking but focusing on his/her speech patterns, offers,techniques for the
creation of interesting speech patterns, and explain mistakes which should be
evaded.

Character voice is the customized mode of communication adopted by.a
character in a game or screen including the commonly used words and tone as
well as the rhythmic aspects of speech.” More specifically a Character voice is
determined by:

Personality: A confident character is likely to be direct and assertive and
an introverted one might be interacting in a rather unsure manner.

Background: A character tends to select specific words and phrases
depending on their culture or class or location or region where they belong.
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Emotional State: When a character is angry, happy or nervous that can be
translated into speech in a reasonable manner.

In terms of furthering a story or boosting its plot, Interactions between
characters can be more than just what is said or done by them. Through dialogue
writers enhance the story by:

Establishing or instigating relationships and conflicts among the
characters.

Creating sub- texts that enable the reader to follow meaning that was not
explicitly stated in the text.

Ways to Write in such a Way That Each Character has their Own V.oices
Dialogue drafting is the last stage in writing and a much later phase in the story
writing process. Consider the following questions when you write your dialogue:

Backstory: What are their past experiences that affect the way they speak?
Motivations: How do their aims affect their way of speech?

Personallty What is the general etiquette of their speech’) Do they engage

Each character should |deaIIy sound dif
different voice. To achieve that, make sure tha% you i

hidden. For example: Instead of “I'm upset that you d1dn t bo her
on my birthday”, a character might say “No,, it’s alright. I 'didnf
festivities Or though it’s my birthday.”
While writing, realism is important especially In, the conversation, y
important for the piece. It would help if you did ‘notytry, to\reproduce real
conversations, which consist of too much light bantersor,.are too ‘disjointed.
Instead, focus on the intention and aim.

The language of the character should be suitable for their class butidon’t
go too far as to be stereotypical. Appropriate voices come from proper research
and being considerate.

Dialogue existing for exposition can seem a little like a push. Mix
exposition in lightly into dialogue scenes that serve another purpose.

When all of your characters use the same tone, vocabulary, or phrasing, they
become homogeneous and similar to each other. To individualize voices, match
their speech patterns to their personality traits.

264



FAN, TA’LIM, TEXNOLOGIYA VA ISHLAB CHIQARISH
INTEGRATSIYASI ASOSIDA RIVOJLANISH ISTIQBOLLARI

As characters evolve throughout the story, so should their voices. For instance,
a timid character might become more assertive over time, reflected in their
speech.
Example 1: Personality Through Tone

“Don’t worry about it. I’ve handled worse situations before breakfast.”
This line reveals confidence and perhaps a touch of arrogance, depending on the
context.

Example 2: Subtext and Emotion

“Sure, bring her along. The more, the merrier.”

The character's words are mannered, but the tone may imply some hidden
resentment or jealousy, which enriches the interaction.

Example 3: Regional Influence

"l reckon we'll get there 'fore sundown if we keepup this pace.”
The use of "reckon™ and the informal structure suggest a Seuthern or rural
background, adding to the authenticity of the char " :

Dialogue existing for exposition can s
exposition in lightly into dialogue scenes that

their speech patterns to their personality traits. it
As characters evolve throughout the story, so should | th
instance, a timid character might become more assertive over tlme , efle ’ed ing
their speech. ‘ 4 |
Examples of Effective Dialogue
Example 1: Personality Through«Tone
“Don’t worry about it. I’ve handled worse situations beforeibreakfast.”
This line reveals confidence and perhaps a touch of arregance; depending
on the context.
Example 2: Subtext and Emotion
“Sure, bring her along. The more, the merrier.”
The character's words are mannered, but the tone may imply some hidden
resentment or jealousy, which enriches the interaction.
Example 3: Regional Influence
"I reckon we'll get there 'fore sundown if we keep up this pace."
The use of "reckon™ and the informal structure suggest a Southern or rural
background, adding to the authenticity of the character's voice.
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Conclusion
Dialogue is a major tool in the development of a character. Writers, in
creating unique voices reflective of their individuality and background, make the
readers' involvement much stronger and their storytelling more perfect. Subtext,
choice of words, and influence of culture are thoughtfully used to ensure
authenticity and avoid stereotypes. And this art of creating resonant dialogue,
which propels your story forward, is mastered with practice.
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