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LINGUOCULTURAL FEATURES OF PHRASEOLOGISMS USED IN
K. SULTANOV'S ROMAN “AJINIYAZ”

Summary: The article analyzes phraseological units in the novel "Ajiniyaz" by K.
Sultanov, a prominent representative of Karakalpak literature, from a linguocultural
perspective. The connection between language and culture, as well as the transmission of
a people's national mentality and ethnographic realities through phraseological units, is
scientifically substantiated.
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JIMHI'BOKYJIBTYPOJIOTTMYECKHUE OCOBEHHOCTH
®PA3ZEOJOI'U3MOB B POMAHE K. CYJITAHOBA “A’)KUHUA3”

Annomayua. B cmamve ¢hpaszeonocuzmel 6 s3vike ucmopuueckoeo pomana K.
Cynmanoga «AdCUHUA3» UCCIEOVIOMCA C JIUH2BOKVILIYPOJIOCUYECKOU MOYKU 3PEHUS.
Yemouuusvie cnosocouemanus 6 npouzsedeHuu paccmampusaromcs Kak OCHOBHOU
UCMOYHUK, OMPAXCArOWUuti SMHOKYIbIYPHbIe NPeOCmAsieHus, Oblm U MeHmaniumem
Kapakamnaxkckozo Hapooa. Ha ochose mayunvix apeymenmos asmop 000CHO8bl8aem
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SHAYUMOCMb gbpasewzoeusmoe 6 CO30aHUU HAYUOHAJIIbHO2CO KoJopuma u onpeOereHuu
uﬂdueudyaﬂbnozo Cmujid nucameliisid 6 XyOODfCQCMGQHHOM mekKkcme.

Knrwouesvle cnosa: pazeonocusm,  IUHCEOKVILMYPOIO2US,  HAYUOHATLHLLU
mMermaiaumem, comamuvecKoe eduHcmeo, Ky]lbmyprllZ KO@, OMHOC, MeHmaaumem,
KOoHYyenmi.

K. SULTANOVNING “AJINIYOZ” ROMANIDA QO‘LLANILGAN
FRAZEOLOGIZMLARNING LINGVOKULTUROLOGIK XUSUSIYATLARI

Annotatsiya : Maqolada K. Sultanovning «4Ajinivoz» tarixiy romani tilidagi
frazeologizmlar lingvokulturologik jihatdan tadqiq etiladi. Asardagi iboralar goragalpoq
xalgining etnomadaniy tushunchalarini, turmush tarzini va mentalitetini ifodalovchi
asosily manba sifatida garaladi. Muallif badiiy matndagi frazeologizmlarning milliy
kolorit yaratishdagi hamda yozuvchi uslubini aniglashdagi ahamiyatini ilmiy dalillar
bilan asoslab beradi.

Kalit so“zlar: Frazeologizm, lingvokulturologiya, milliy mentalitet, somatik birlik,
madaniy kod, etnos, mentalitet, konsept.

Introduction (Beenenme/Kirish) Phraseological units in a language are considered
the most artistic, expressive, and emotionally colorful means for the language of any
people. Phraseologisms are not merely the lexical wealth of a language, but a concise and
figurative reflection of the people's experience, lifestyle, and worldview accumulated over
centuries. As the most stable units within a language, they firmly preserve the national
identity and spiritual world of the people.

In recent years, linguistic research has focused significant attention on studying not
only the grammatical or semantic aspects of phraseological units but also their connection
to culture. In this regard, the science of linguoculturology emerges. In the
linguoculturological aspect, phraseological units are regarded as "cultural units"
(linguoculturemes) that preserve and transmit the cultural codes, customs, and mentality
of a people from generation to generation.

Analyzing phraseological units in the novel "Ajiniyaz" from a linguo-cultural
perspective is not merely an interpretation of the meaning of phraseological units, but also
a disclosure of the worldview, ethnography, and psychological characteristics of the
Karakalpak people of that period. The author skillfully utilized a number of phraseological
units reflecting the ancient views of our people in the language of the work.
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Materials  And Methodology  (JImtepatypa m metomoJiorusi /Adabiyotlar
tahlili va metodologiya) As the scientist Sh. Abdinazimov said: "The interest of people
in the past and sources of their people's culture forces them to carefully look at their native
language and study it in a new way." Despite the fact that many centuries have passed, we
are witnesses to the fact that the signs of ancient times are preserved in proverbs, idioms,
similes and paremias, onomastic materials and myths. By studying these materials
preserved in our language, we learn about the views of our ancient ancestors on the world
around them, society, and our own identity. For example, the phraseological unit «Jeti
gabat aspannin Ustinde»("Seven layers above the sky") expresses the concept of the
highest level of joy. Through this phraseology, we witness that our ancestors in ancient
times had the concept that the sky consists of seven layers arranged one on top of the
other, and our language has preserved this concept of "seven layers of sky." [1]

A work of art is the golden treasure trove of the people's language. In K. Sultanov's
novel "Ajiniyaz," the historical life, customs, and national mentality of the Karakalpak
people are masterfully depicted through phraseological units. Phraseologisms are not
merely artistic devices of language, but are considered units that preserve the cultural code
of a people. Therefore, the linguoculturological analysis of phraseological units in the
language of a literary work is of great scientific importance in revealing the inseparable
unity of language and culture.

Research Methodology (MeToaoJiorust uccaenosanus/Tadgiqot
metodologiyasi) The methodological basis of this research consists of
linguoculturological and semantic analysis methods. In order to identify the
phraseological units in K. Sultanov's novel "Ajiniyaz" and reveal their national-cultural
characteristics, the following scientific methods were employed:

o Descriptive Method: Used for the systematic collection of fixed word
combinations in the novel and to classify their semantic types (such as somatisms
and ethnophraseologisms).

« Contextual Analysis: Applied as a primary method to determine the semantic
nuances of phraseological units within the literary text and to identify the author's
stylistic objectives.
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« Linguoculturological Analysis: Served to identify "cultural semes™ within fixed
expressions—analyzing the connection between language and culture, as well as
the linguistic representation of the Karakalpak people's lifestyle and mentality.

« Component Analysis: Utilized to uncover the figurative meanings of body parts
(eye, ear, heart, etc.) and core everyday terms that form the components of the
phraseological units.

Discussion and Results (Pe3yabTaThl u o6cy:xaenne / Muhokama va natijalar)
Analyzing phraseological units in the novel "Ajiniyaz" from a linguo-cultural perspective
is not merely an interpretation of the meaning of phraseological units, but also a disclosure
of the worldview, ethnography, and psychological characteristics of the Karakalpak
people of that period. The author skillfully utilized a number of phraseological units
reflecting the ancient views of our people in the language of the work. For example, the
following phraseological units in the novel can be analyzed within a linguocultural group:

Ethno-cultural and traditional:

Qara shamraq (Black yurt) - Solay etip, buringi1 bir darkin, ten halli awil eki
duarkinge bolinip, aq otaw menen gara shaniragqa ayrilip shiga keldi. Aq otaw menen
tolisqan son, buring1 «Mergen awil», «baligsh1 awil atangan ataw aq otawlarga 1layig»
«Boz ataw» atanip ketti. 5-bet.

Ag otaw (White yurt) - Tirelgen sayin aq otawga, aq otaw qosildi. Ash-jalanashlar
aq otawlilardan gasqirdi kérgendey jiyirilsa da, tordi zorlap alip, jalan ayagt: sagal ayaqqa
shigardi. 5-bet.

In Karakalpak culture, the phrases "Black family”, (Black yurt) and "White yurt"
do not merely denote dwellings; they are considered the most significant linguocultural
symbols embodying the people's thousand-year history, social structure, and spiritual
values.

In K. Sultanov's novel "Ajiniyaz," these wunits can be analyzed
linguoculturologically as follows:
1."Black family", (Black yurt).

In the linguoculturological aspect, the word "gara™ here means not color, but "ancient,"
"great,"” "basic," "sacred." This phrase is a symbol of the proximity of generations. Among

the Karakalpaks, the youngest son (youngest child) who remains in the father's or mother's
family is considered the "owner of the black family." In the novel, through this term, the
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people's deep roots, blessings, and respect for the spirit of their ancestors are shown. The
family is the highest part of the home, perceived as the place that connects heaven and
earth.

2. Ag otaw (White yurt).

The word "aq" in this phrase possesses semantic layers such as "pure,” "new,
"happy,” and "free" in linguoculturology. A felt yurt built for young people who have
started a new family is called a "aq otaw" (white yurt). This is a sign of a new life, pure
intentions, and the separation into a separate family.

In the novel, the phrase "aqg otaw" is depicted as the happy future of the young
protagonists, the beginning of a new life, and the renewal of the generation. It signifies
aesthetic purity and spiritual freedom.

In linguoculturology, "white yurt™ is considered an ethnographic metaphor for the
concept of happiness.

Asigr alshi keliw (To be lucky) - Bul kol kasibi bolsin, endi qir késibine de aq
otawdin asigr alshi kele berdi. Shigirdan suw alip qos-qos 6giz benen partawdi awdargan
quwatli shanaraqlardin sol jilg1 egini at bawirina tireldi. 5-bet

The meaning of the phraseological unit "asig1 alshi keliw " in the Karakalpak
language is "for one's affairs to go well,” "for one's happiness to burn” In the text of the
novel, this phrase is often used in connection with the characters' building of a new yurt,
their prosperity in livestock farming, and the increase of their social status.

From the perspective of linguoculturology, the formation of this phraseology is
inextricably linked to the centuries-old way of life and national games of our people:

"Asiq oymi” (The game of knucklebones) was one of the most beloved national
games of Karakalpak children and youth. In the game, the "alsh1" (lucky) position of the
knucklebone is considered the highest victory. For this reason, this term has become a
metaphor not only for a game but for any great achievement in life.

The concept of "happiness™: In the people's consciousness, the fact that an ashik is
lucky means that fate smiles upon it and its destination is favorable.

K. Sultanov often applies this unit to material wealth and social well-being. For
example: "Bul kol kasibi bolsin, endi qir kasibine de aq otawdin asig1 alshi kele berdi".
(Whether it's a lake trade or a field trade, the luck of the white yurt has now begun to
prevail)
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Here, the author very skillfully demonstrates that for a "aq otaw"(white yurt), (a
new family), not only the life on the lake shore (fishing), but also the agricultural and
livestock activities in the steppe are successful, and prosperity is entering.

The phraseological unit "asig1 alshi keliw" (to be lucky) used in the novel reflects
the ethnographic views of the Karakalpak people regarding "happiness” and "success." In
the linguocultural aspect, this unit was formed through ancient national games of
knucklebones, explaining the rise of a person's social status, the strengthening of their
household, and their spiritual victory through figurative metaphor in language. Through
this phrase, the attitude of the Karakalpak ethnos toward successful positive results and
the culture of animal husbandry are reflected.

Eshkinin egiz tuwip, segiz bohiw1 (When a goat gives birth to twins and becomes
eight) — Biylikti kesip aytip uyrengen biy jawshinin dalden duwri sorawin kewline tik
aldi. — Sen ne bilesen? Eshkinin egiz tuwip, segiz bolgannan basqa ne angaratugin edin.
Olse qizin,—6ltirgen 6zin. Biylikti shaymalama!

This phraseology is considered one of the primary linguoculturemes reflecting the
Karakalpak people's concepts of traditional pastoral life, abundance, and abundance.

This unit is based not on mathematical calculations, but on the people's expectations
of "bereket" (prosperity) and "o6sim" (growth). It signifies the rapid multiplication of a
small amount and the multiplication of material wealth.

In the Karakalpak worldview, a goat giving birth to twins is the highest growth
indicator in animal husbandry. Through the harmony of the words "egiz" and "segiz" the
expressiveness of the thought is enhanced, and the rapid multiplication of blessings is
figuratively explained.

The author skillfully used this phrase to describe the prosperity in people's
households, the blessing that has entered the household, and the good wishes of the people.

In the linguoculturological aspect, this unit explains the rapid multiplication of
material wealth and the multiplication of sustenance. Furthermore, we can see that our
people's economic philosophy and the concept of "koplik™ (plurality) are clearly conveyed
in artistic language.

Atadan atlap ketiw (To step over one's father) — Qanday shariyat oqip jarsen, 6zin?
Qays1 nashar aga menen atadan atlap jur. Atanin rasimin buzaman degen ana Qayiptin
qiz1 ne boldi. Oz basin 6zi juttr... Sol siqilli biydin peshine asilip, daret suwn jilitip
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beriwge arzisa, tibinde shiiyke bas nashar goy. Aysanemnin ne armani bar. Bir gedeydin
esigine barip, masaq terip, aqiret korip jirgennen ne? Barsin! 166-bet

"Atadan atlaw " (To disobey one's father) is a deeply meaningful linguocultureme
that is considered one of the most serious moral errors in the moral norms of the
Karakalpak people. This phrase denotes not only a physical act but also a serious breach
of discipline from a social and ethical perspective.

In the Karakalpak worldview, "ata™ (father) is the foundation of the generation, a
school of experience, and a symbol of guidance. "Atadan atlaw" (To disobey one's father)
means not listening to what one's father or elders say, acting without their permission, or
breaking established ancestral traditions.

"To disobey one's father" is not merely a transgression of morality, but an act of
rebellion against the social system established by that society. In the novel, disobedience
to the orders established by khans, biys, and religious scholars can be accused by this
term.

K. Sultanov used this phrase to describe the internal contradictions of the characters
and the struggle between social norms:

Through the actions of Ajiniyaz or other characters, a spiritual choice is made
between "ata jolin aglaw" (justifying the path of the father) and "atadan atlap ketiw"
(stepping over the father)

This phrase serves as a "tiyim" (forbidden) reminder that a person can bring
disgrace not only to themselves but to their entire lineage.

Through this phrase, the spiritual values of the Karakalpak ethnos, the most
important lines of upbringing and spiritual boundaries are masterfully reflected in artistic
language, as well as through this unity, social and psychological conflicts between the
characters are masterfully revealed.

Shanaraq, turmis, neke baylamislari: (Family and marital relations)

On beste otaw iyesi boliw (To become the owner of yurt at the age of fifteen). —
Senin balanda az bolgan joq — dep tonqildap Esbergen teris qaradi. — On beste otaw iyesi
boladi. — Endi onm1 qaytadan besikke boleysen be?!... Endi balalardin aldinda ne abiroy
qaldi!... Buginnen baslap mektepke gatnamasin!... Men qazi rayiske ariz etemen!... 9-bet
In the novel "Ajiniyaz," the youthful period of the Karakalpak people, formed over
centuries, and the culture of growing up and raising a family are masterfully depicted
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through the following phraseological units:

In Karakalpak ethnography, " fifteen years " is considered the boundary between
childhood and adulthood. The phraseological unit "the owner of yurt at the age of fifteen"
linguoculturologically signifies that a young man is capable of managing a household
independently, taking responsibility, and acting as an independent figure before society at
that age. This unity is a linguistic symbol of the Karakalpak people's tradition of teaching
young men and women courage, endurance, and independence from an early age. In the
novel, K. Sultanov, by using this phrase, demonstrates the spiritual maturity of the youth
of that period and the stability of marital and family relations.

The term "the owner of yurt" here signifies not only physical home ownership but
also spiritual maturity and the sacred status of continuing the lineage. This is a unique
metaphor in the language that defines the youngest age limit of the Karakalpak people's
“family-building" culture. By studying this unit in a linguocultural aspect, we can see the
unique approach of our people to the upbringing of young people, which has been formed
over centuries, on the basis of linguistic materials.

Etegine saliw (To put someone in their place) — Atam biyperzent eken. Bizin apam
eki ul tort qiz tuwdi. Ortanshi qizt — men. Apam agasi biyperzent bolgan son xaliqtin
irim1 boyinsha meni Méademin atamnin hayalinin etegine salgan. Sonnan son dawimnin
hayal1 qursaq koéterip, bir qiz tuwdi. 206-bet

"Etegine saliw" (or " etegine salip aliw ") is considered a highly significant
linguocultureme reflecting the traditional lifestyle, ethnodemographic perspectives, and
humanitarian relations of the Karakalpak people.

This unit in the Karakalpak language means "to adopt the child of a close relative of a
childless person,” "to adopt." However, this is not a simple adoption, but a spiritual and
legal process based on folk traditions.

Symbolism of the "hem": In linguoculturology, the "hem™ is a symbol of childhood,
motherhood, and protection. According to ancient beliefs, a woman was considered the
foundation of a person—the source of abundance and offspring. To "put a child under
someone's care" means to entrust them to that person's moral and physical protection,
recognizing them as their child.

The concept of childhood: In the Karakalpak mentality, "child" is the foundation of
the family. Being childless was the biggest problem for the people. For this reason,
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through the tradition of "to put into the hem" kinship ties between families were
strengthened, and the issue of "loneliness" was resolved.

In real life, this tradition is carried out as follows: childless spouses pass the newborn child
or young child of a close relative (for example, a brother or sister) through their own
clothes (hem) according to the tradition. This process means declaring to the public that
"now this is my child."

By employing this idiom, the author demonstrates the spiritual unity of Karakalpak society
and the culture of helping one another in difficult situations.

In the linguoculturological aspect, this unit reveals the concepts of being a spiritual
mother and protection through the symbolism of "hem™ Through this phrase, the
philosophy of preserving the lineage of the Karakalpak ethnos and the tradition of
ensuring family cohesion are masterfully conveyed in artistic language.

Qalin mal (Bride price) — Olay deme. Us1 marteben bir nasharga emes, bir awilga
dadi mamile aytadi. Sennen aybinatugin shaniraq joq. Qalin malin bolmasa, gamshi
aybatin bar. Bir gedeydi salgirttan qutgarsan, bir qizin emes, eki qizin beredi. Bizin bala
usap 6zin bir mardimsiz jamansan da!... 52-bet

The phraseological unit and concept "bride price™ is considered one of the most
significant linguoculturemes embodying the traditional lifestyle, marital and family
relations, and spiritual values of the Karakalpak people.

In historical works such as K. Sultanov's novel "Ajiniyaz," the linguocultural
meaning of this unit can be analyzed as follows:

1. Economic and social symbolism:

From a linguo-cultural perspective, the term "qalin mal" is not merely a material
price paid for marriage, but a linguistic symbol of the mutual agreement, friendship, and
the strength of kinship relations between two clans or families. In the novel, this unity is
presented as the most significant element of social relations of that period.

2. The meaning of the word "mal":

In Karakalpak ethnography, "mal™ is not just four types of livestock, but a symbol
of abundance and wealth. The term "bride price" reflects our people's respect for a
daughter and their material and moral readiness to marry her off to a new family.

By employing the phrase "bride price" in the language of the work, the author
reveals the ethnographic characteristics of Karakalpak society during that period.
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Through the use of this phrase in the work, the social and ethnic characteristics of
Karakalpak society during that period are clearly conveyed in artistic language.

Jalgiz tuyaq (A single hoof)— Ernazardin at1 atalgan waqitta aw1l katqudalari bir-
birine gas-gabagi menen qarasti. Arg1 tartyxin aytip qoyama degendey bir-birinin awzin
bagadi. Asirese Qulimbet Esengeldi menen 6kpelesse de, batirdan qalgan jalgiz tuyag dep,
Ernazarga ishten buyiri bardi. 149-bet

If we dwell on the linguo-cultural analysis of the phraseological unit "jalgiz tuyaq"
its symbolic root (connection with horse culture):

Linguoculturologically, the term "hoof" is associated with the most important
animal in the lives of our nomadic people—the horse. A horse's hoof is a symbol of
movement, stability, and the continuation of the lineage. " A single hoof " refers to the
only child (most often a boy) in a family.

In the Karakalpak mentality, the attitude toward the only child was very delicate.
The phrase "single hoof" expresses not only the meaning of "an only child" but also a
profound sense of "the only hope for the continuation of the lineage."

Through this phrase, K. Sultanov reveals the boundless respect of our people for
their children and the ancient philosophy of "let a trace remain after me." In
linguoculturology, this unit is the artistic expression of the concept of "family's future” in
language.

Qonis ézgertiw, tosek janartiw (To change one's place of residence, to make a
new bed) ——“Qabarsan — gonis ozgert, perzent kormesen — tosek janart!” — degen. Perzent
talab1 dep, toqal tasiripsen inim. Inim quth bolsin! — Esengeldi tamsanip sayraytugin
bulbildey tamagin bulkildetti. 170-bet
This phraseological unit is considered a highly profound linguocultureme that embodies
the ancient ethnodemographic views, family and marriage culture, and spiritual values of
the Karakalpak people.

If we analyze the unit "If you know, change your place of residence; if you don't see a
child, renew your bed":

Change location: From a linguoculturological perspective, "confusion” (i.e., the cessation
of existence, internal anxiety, or the loss of prosperity) is perceived as a disruption of a
person's energetic connection with the earth. The cultural code of "change home" signifies
the philosophy of spiritual renewal and the return of prosperity through relocation to a
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new location.

If you don't see a child, make a new bed: This section confirms that the concepts of
"child" and "generational kinship" in Karakalpak ethnography are the highest values.

Bedding renewal: The term "bedding renewal™ here refers not only to a physical
object but also spiritually explains the tradition of renewing marital relations, viewing
childlessness as a major family misfortune and seeking ways to resolve it (often by taking
a second wife or a new marriage).

Through this phrase, the author demonstrates the ethnic norms of Karakalpak
society of that period and the formed views of our people in resolving everyday life issues.
This is the real expression of the concepts of "leaving a mark™ and "finding peace" in
language.

Through this phrase, the author skillfully reveals the value of a child and the
philosophy of life renewal of the Karakalpak ethnos in artistic language.

Somatikalq frazeologizmlerdin lingvomadeniy analizi (Linguocultural analysis
of somatic phraseological units).

Now let us dwell on the linguo-cultural analysis of somatic phraseological units
found in the novel.

Phraseological units related to human body parts (somatisms) are very important in
revealing the mentality of a people. In K. Sultanov's novel "Ajiniyaz" somatic
phraseological units are widely used to describe a person's inner world, emotional states,
and social relationships.

Tobesi kokke jetiw (One’s head reaching the sky) — Qudiyar Xiywaga barip,
tapsirgan xizmetin ornina otirgizganina, jasawillardi ertip kelgenine ham biylikti alip
bergenine Xalmurattin tobesi kokke jetse, endi “elden saylap qiz alaman!”— dep, Sabirdin
kozi ayga tigildi. 294-bet

"One’s head reaching the sky" is one of the most vivid and frequently used
linguoculturemes in the Karakalpak language. This expression expresses a person's
boundless joy, spiritual elevation, and achieved great success.

In Karakalpak culture, the head is a symbol of a person's honor, dignity, and status.
Sky: Among ancient Turkic peoples, it is considered the place of height, purity, and the
fulfillment of wishes.

This phraseologism is directly related to the main somatism. In the language, the
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variants "To be on cloud nine" or "To be over the moon™ are used as synonyms. Here, the
word "top" clearly indicates that joy has reached its highest peak.

K. Sultanov uses this phrase to describe the following states of images:

The boundless joy of returning to one's homeland, being reunited with loved ones,
or having a child.

Moments when a person's authority increases before the people and they are
honored.

A sense of inner spiritual pride in achieving a long-awaited goal.

In general, the phraseological unit "to reach the sky" is considered one of the
primary linguoculturemes reflecting the concepts of "joy" and "status" in the Karakalpak
people. In the linguocultural aspect, the symbols of "top™ and "blue” are analyzed as the
highest point of a person's social and spiritual achievement.

Aspandi tébesine tonkeriw (To turn the sky upside down) — Eger qiz tabilmasa
balan qun téleydi. Anaw-mmaw da qun emes. Shariyatti buzgan kin. Baydin patiya
oqigan jesirin alip gashganin Xiywanin xani esitse, balandi darga asadi. Basga hukim joq!
— dep, biy aspandi tobemizge tonkerdi. 186-bet

The phrase 'To turn the sky upside down' is a highly evocative and emotionally
powerful somatic idiom in the Karakalpak language. It describes a state of inner turmoil,
a great misfortune, or an unexpected heavy blow that leaves one’s internal world in
complete chaos."

Based on K.Sultanov's novel "Ajiniyaz" and a linguocultural perspective, this unit
can be analyzed as follows:

In this phrase, the concepts of "sky" and "top™ (head) are contrasted.

Sky: A symbol of order, spaciousness, and peace.

To turn upside down: To turn the whole world upside down, to disrupt order.

Because of the severity of the hardship that has befallen a person, it feels as if the
whole sky has collapsed on their head. This is a sign of great sorrow, fear, or surprise.

"The height" is the highest point of the human body and the spiritual border
connecting it to the sky.

"To be on cloud nine" — if it means boundless joy; "To turn the sky upside down"
as its full antonym expresses boundless sorrow or terror.

K. Sultanov describes the crisis states of the characters through this unit: When
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losing a loved one or hearing unexpected bad news, it describes feelings such as a person's
world being turned upside down, a person coming to a standstill out of desperation, and
feeling the weight of the environment.

Through this, the author masterfully depicted the emotional turmoil and state of
desperation of the characters in the novel.

Ala kéz bohiw (To be at odds with someone) - Xandi1 quwirshaq qilip oynap, daslep
ana Iran menen jaw boldi. Onnan kele berip, awil aralas, qoy qoralas otirgan mina tirkmen
agayinler menen ala koz bold:. 323-bet.

In this phrase, the somatism of the eye appears not merely as a visual organ, but as
a mirror of a person's inner intention and spiritual attitude. The cooling of relations
between two people or two groups due to a cold attitude, enmity, or misunderstandings.

In Karakalpak culture, "the motleyness of the eye" signifies that the purity of the
relationship has been violated, and suspicion or bad intentions have intervened. The color
"motley" here serves as a symbol of disorder and coldness.

Property and power strife: In the novel, it is appropriately depicted that parties
struggling for land, water, or power have "becoming motley-eyed" toward one another,
and the loss of trust and spiritual estrangement between close people is conveyed through
this phrase.

In the linguocultural aspect, this unit signifies a loss of trust between people,
spiritual coldness, and hostility. Through this phrase, the author depicted the inner
intentions of human beings and the contradictions between social groups.

Koz jasina saqalin jawdiriw (To wash one's beard with tears)— Ana kuni Seytek
“glrresin” jiberip: “qizin tappasa 6mirin oksitemen. Koz jasina saqalin juwdiraman .
Alasim kop jabimnan suw iship, kolime malin jaysa, bari qudaliq siylasigi edi. Onnan
tisqar1 araga singen kop beresi narselerdi qaytarsin!” dep hamir etipti. 42-bet.

"To wash one's beard with tears" is one of the most poignant and emotionally heavy
somatic phraseological units in the Karakalpak language. This expression depicts a
person's unbearable grief, the continuous shedding of tears, and the depletion of their inner
world in a very beautiful and tragic way.

In this phrase, the somatisms of tears and beard are spiritually linked to each other:

Tears: A symbol of spiritual suffering, grief, and inner pain.

Beard: In Karakalpak culture, a beard is a symbol of youth, old age, wisdom, and a
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man's prestige.

"To wash one's beard" means that tears were shed so much and incessantly that they
reached the beard, which was a sign of a person's dignity, and soaked it. This is a symbol
of grief at the very end.

Although the sobbing of young men is considered “unseemly" among our people,
the sobbing of an elderly person — a bearded old man — is perceived as the most severe
tragedy.

"To wash one's beard with tears" is not just sorrow, but the grief of a person
exhausted and helpless by the hardships they face in their old age. Here, the beard is a
symbol of patience and spiritual strength; its washing means the end of patience, and it is
also used to describe the most difficult mental states in people (especially young adults).

Conclusion (3axmouenune/Xulosa) The study of the phraseological layer in
K.Sultanov's novel "Ajiniyaz" from a linguo-cultural perspective provides the basis for
the following scientific conclusions:

1. Ethno-cultural and spiritual unity: The ethnographic phraseological units in the
novel, such as "Black family,” "White yurt,” not only reflect everyday life but are also the
main linguoculturemes that preserve the culture of family life, the continuity of
generations, and the national mentality of the people. Through these units, the ancient
philosophy and moral norms of the Karakalpak ethnos are reflected in artistic language.

2. Analysis of social and ethical norms: units such as "Atadan atlaw,” "Etegine
saliw," and "Qalin mal" reveal the social order of that period, inter-tribal relations, and the
moral responsibility of a person.

3. Symbolic impact of somatisms: Somatic phraseological units (*To be on cloud
nine," "To turn the sky upside down," "To wash one's beard with tears") perform a very
powerful expressive function in depicting the internal psychological states of the
characters, their boundless joy or heavy tragedy.

4. Cultural code of the language: Each phraseological unit used in K. Sultanov's
novel is a symbolic (figurative) reflection of the experience and worldview accumulated
by the Karakalpak people over the centuries. The study of these units allows for an
understanding of the spiritual connection between the people's past and present.

In conclusion, the novel "Ajiniyaz" is considered one of the richest and most

valuable literary sources for revealing the linguocultural features, national codes,



https://journalseeker.researchbib.com/view/issn/2181-4570

{els e

=

% @g ats. @©® A’n @@ 'ﬂé( 2| @©® &%\ -'n Q@ .Q' @'@@ (s3] oy
LA %e O Vs »’3 3180 £ B 9 I\‘é% B g ¥ 950 3-" b £ O bl Sy e 3,,? L RO L8
c S

ISSN (E): 2181-4370 ResearchBib Impact Factor: 6,4 / 2024 SJIF 2024 - 5.073 Volume-4, Issue-4

and spiritual boundaries of phraseological units in the Karakalpak language.
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